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Careforam
Revews

at the theatre?

1s truly

A truth 1n jest and gibberish

Geordie Productions gives Shakespere a make-over in Mécshplat

Before watching live performanoes
especially theatre productions, | am
always filled with fear, 3 refllexive
anxiety that the entertainment of the
evening will somehow [ail Unlike a
poorhy written novel one can shot
and put away atl amy moment, a play
must be sat through in ity entirety
What causes the andety s that, of all
the ant forms in which a converation
s established between auteur and
audience. theatre's spatial and tem
poral proximity 1o the observer al
lows for perhaps the closest kind of
artistic dialogue with its audience
When a live performance fails, | want
to rush 1o the exit without delay, but
when it b successful, | feel changed
et imes enric hed

Before MacShplat began. the anxd
ety was powerful. and for good rea
son. The play b esentially a
gibberish-tongued reworking of
Shakespeare’s Macbeth, performed
by clowns, s hard to imagine how
the concept could be pulled-off with
overwhelming sucoes, but within the
play’s first minute, my fear of con
stant, unfunny gag-humor was dis
pelled. During the standing ovation
of MocShplat it became clear to me
that the play is a gorgeous work of
greal ingenalty

What often separates mediocre
plays from excellent ones s the act-
ing. and I is supertor acting that is
the leading actor of MOcShplat's s
cess, Each performer not only had
the task of making the audience
Laugh, but also that of creating an
easv-to-understand, accessible per
formance in an invented language
They achleved both coherence and
entertainment through the use of ex
aggerated gestures and speech. The
actors were so proficlent that the
play could have very well been per-
formed in Swahili or Arabic and re
main largely understood, but part of
the whole experience was the hilari
ous gibberish ltsell,

Magnifying the many tralts, peculi
arities, vices and virtues of the char
dciers ”H.'} represent, the cast was
spot on in thelr relovention of the ar
chetypal figures, MocShplar (Mo
beth) paraded around the stiage,
chest pulfed out, delighted with his
political success ke a yvoung child

who had just won ot in sword fGgin
with an imaginary foe. Laddie {Lady
Mucheth) clocked like a chicken as
she began to lose her mind

This kind of comedy isn't all that
easy to communicate through writ-
ten text or even the spoken word
minihy because s medium of ex-
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pression s the body and the volce
not language. it's 2 nice break from
the hleak modern humor of defieatist
ony or the trendy. Judd Apatow
stvie wit. MdacShplat rejuvenates a
kind of comedy that is both primitive
and profound. Making one think of
cavemen enleraining fach other
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around a camplire, grunting and
Nailing their imbs, communicating
with the Linguage of gesture

For all those familiar with Macbeth
or just plain old aficionados of the
Bard., a viewing of MOocShplat will
likely pronide a fresh outlook on his

riginal text. Watching Laddie openb
fantasire about her [uture lile as
queen of Scotland highlights the ab
surdity of the whole ambition thing
During these f(antasies, Ladadie's
monvements aboul the stage are com
parable to a rap video, It was lke a
quick montage-shot of the material
isric "pood life.” complete with drink
ing. dancing. panying in general,
and Emitless killing. H MocShpla:
does Shakespeare any justioe, it does
s0 by entilving the absurd desires
of a tragically MNawed species

Aside from the ingenuity of the
play, It was also just really Tun. The
death scenes were all incredibly vio-
lent, but their inherent silliness made
them seem almost cute

There was a ot of quite witty
fourth-wall breaking and audience
interaction, along with parodic pop-
culture relerence, stoner jokes and
elTortless humor

I theyv'd showed me this in grade
five, I'd have been way more open o
stody and learn about Shakespeans,”
andience member Joe L said

This play may not sound all that
special to vou, it may in fact seem
like a cheap rehashing of a classic
work for the less cultured, less liter
ate and less thoughtful generations
of the modern era, but this is not the
cuse, Il anything. the play serves as a
testament to what our teachers have
abways told us ol the supposed "uni
viersality™ of Shakespeare. [t also au-
gurs well for the longevity of the old
saving: “There is much truth in jest.”
What's most Importunt about Moc-
Shplat is that the audience and the
performers leed off of each other's
excitement and CAITY oul @ Success-
ful aesthenc conversation from stan
to finish, an wneasily won accom
plishment Tor any kind of artist, es
peciully i the conversation's in
gibberish,

Praise the Rat Dragon!
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Getting your windshield cleaned by
punk kids on the streets of Montreal
has recently turned into 4 musical
commedy.

Last week, the MNouveau Theatre
Ste-Catherine held the play Squeeges
Nights by Alain Mercieca

With a mere cast of & performers,
Squeegee Nights was a musical rofler
coaater ride through the lves of
punk Montreal sgueegee kids trving
o maake it by day by day

The bilingual script and Iive masi
from the Bloody Thts lent itself to the
energelic actors as  they sang
danced, and squecgee-ad the audl
ence into a huge smile the whaole
nigh
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The Nouveau Theatre St-Catherine
had a very affleent and homely at
mosphere, serving alcohol to the an-
dience with comlonable seating and
friendly employees to make the night
that much more enjovable.

The play started with the original
sjueeges crew, doing their normal
routine, which consisted of cleaning
windshields, talking about how they
will be a squeeges for the rest of their
lives, and smoking hash joints, These
punk teens were decked oul in stud-
ded veats, leather patched pants and
extremely diry hair, but that never
seemed to put 3 damper on thedr day
Up until the day the cleaned up, but
ton Jown shir, vans wearing “scen-
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NK meets mMusic
ester’ mystery man showed up on
their turf. According o the squecges
kids, scenesters will suck the life out
of vou and drink yvour bloodl

The squeegee kids told thelr ston
through song and dance, the good
experiences and the bad. Life was
going as smooth as it possibly could
for a squeeges, antil one day 3 mem
ber of thelir squeeges team gocs miss
ing. Kidnapped by their Don, the Kat
Dragon. the punks dive deep into the
iunnels of the metro (o find their
friend.

The play had many stereotypical
jok=s about sCcenesters and squesges
kids, which the whole audience was
able to relate to. The fact that the
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play was set In the streets of Mon-
treal made it easy o comnect o the
actors and the story on a much
higher level. The hour and a half
breceed by. As the play ended with a
punk rock song aboul squeegee-ing
of course, Lthe whole cast was on stage
dancing like there was no Omormow

It"s too had the viewings of the play
are pow [inished, but now we know
ot to judge the next squecges punk
on 51. Catherine Street rying to wash
your windshield for a couple of
bucks, and 1o definitely check out
other small Moptreal drama groups
becagse vou'll mever know what
you 'l get!
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